








































































ルヘン演劇（おとぎ芝居）：Märchenspiel」として『夢は生』（Der Traum ein Leben）および『嘘















































































































































































































































































































































































































































Franz Grillparzer: Sämtliche Werke. Hist.-krit. Gesamtausgabe. Hrsg. von August Sauer und Reinhold
Backmann, 42 Bde. Wien 1909–1948. 引用に際しては「HKA」と略記し，そのあと順に
「B.（巻数）」，「S.（頁数）」を記す。
Franz Grillparzer: Sämtliche Werke. Hrsg. von Peter Frank und Karl Pörnbacher, 4 Bde. München 1960–1965.
同じく引用に際しては「SW」と略記。
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Der Schatz der Armen. Autorisierte Ausgabe in das Deutsche übertragen von Friedrich v. Oppeln-






白とも理解されるものである。」（Hans-Peter Bayerdörfer, Eindringliche, Marionetten, Automaten. Sym-
bolistische Dramatik und die Anfänge des modernen Theaters, in: Deutsche Literatur der Jahrhundertwen-
de. Hrsg. von Viktor Žmegač. Königstein/Ts. 1981, S. 191–216.）
3）HKA, B. 6, S. 132.
4）HKA, B. 6, S. 134–135.
5）HKA, B. 6. S. 136.
6） 「開かれた演劇」については次の書を参照：Volker Klotz, Geschlossene und offene Form im Drama.
München 1975.
7） 「歴史の事実性」と，さらには「歴史の自律性」の重要性については，第 IV章に詳論したように，ロ
マン派の劇作家が歴史劇作品に大幅に取り入れた“歴史の考案”（HKA, B. 16, S. 166.）に対する対極
概念としてグリルパルツァーは力説している。
8）HKA, B. 16, S. 166.
9）A.a.O.
10） A.a.O.
11） Immanuel Kant, Idee zu einer allgemeinen Geschichte in weltbürgerlicher Absicht, in: Immanuel Kants
Werke, Schriften von 1783–1788. Hrsg. von Ernst Cassirer. Riga 1783, S. 159.
12） A.a.O.
13） A.a.O, S. 155.この箇所から以降の引用語，およびカントの論理の展開については『世界市民的思考を
目指す意図での一般歴史理念』中，155–161頁を参照の事。
14） SW, B. III, S. 1045.






以下の書を参照のこと：Winfried Menninghaus, Schwellenkunde. Walter Benjamins Passage des Mythos.
Frankfurt am Main 1986.（特に，26–58頁）
17） HKA, B. 6, 143.
18） HKA, B. 23, S. 35.
19） Brigitte Prutti, Funny Games: Semiotischer Sündenfall und ästhetische Restauration in Grillparzers Trau-




20） HKA, B. 6, S 242.
21） A.a.O., S. 137.
Influence of the German Enlightenment on German theatre (I)
—Interpreting Franz Grillparzer’s posthumously published historical drama “Libussa”—
Masato IKUTA
Abstract
Wanting to rehabilitate the injured Bohemian nationship, which was caused by creating the despot-character of 
the king in ‘King Ottokar’s happiness and end’, Franz Grillparzer (1791–1872) produced a unique historical drama
‘Libussa’ that was published after the death of the author. Therefore, the drama was intended to celebrate the
construction of the new city-state ‘Prague’. (This Name comes from ‘prah’ and means ‘threshold’ etymologically,
‘Schwelle’ in German, actually means entrance into a new age or epoch.)
This play was written under the influence of various kinds of cultural and literary currents including ‘Austrian
Baroque’, ‘Viennese Romanticism’, ‘Weimar Classicism’ and ‘Enlightenment influenced strongly by the later
Josephinism’. I will try to interpret ‘Libussa’ with the aim of finding out and analyzing the theme and dramaturgic
character of this play.
As far as the construction of the city state is concerned, Primislaus, second hero in the drama and husband of 
the protagonist Libussa, is ready to enlighten the folk about this project and lead it forward into the future. On
one hand he is the representative of progressive historical development. On the other hand Libussa once agreed
with Primislaus’ future scheme, but can`t enter into the new age. Coming to a standstill on the threshold to a
new age, she neither comes back to the past, that is, to the origin of history, nor goes forward into the historical
future. At this point the dramatist Grillparzer was sharply conscious of the limit of Enlightenment and opposed
the theory of the continual development of history. By analogy with Walter Benjamin`s threshold theory (in the
original: ‘Schwellenkunde’ which describes a hunchbacked little man on the ‘threshold of the century’, Grillparzer
lets us consider in the figure of Libussa where mankind comes from, and where it goes to. Leaning on his skepti-
cism on the linear course of history and the optimistic Enlightenment, we can perceive various kinds of ‘perspec-
tive of history’.
Keywords: Enlightenment, perspective of history, construction of the city-state of Prague, Walter Benjamin,
threshold-theory (Schwellenkunde in German)
